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SPECIAL ANNOUNCEMENT. 


The weekly issues of the American 
Art News will be resumed the third 
week in October. 
whatever of American art news the) 
summer months has brought, and the 
condensed news from European art 
centers of interest to American readers. 


This issue contains 


EXHIBITIONS. 


New York. 


Astor Library.—Engravings, etchings | 
and wood cuts by American artists. | 
Views of historic sites issued by| 
Colonial Society of America, etched | 
by Robert Shaw. | 


Blakeslee Galleries. — Early English | 
Spanish, Italian and Flemish paint-| 
| 





ings. 

Brooklyn Institute of Arts and oid 
ences. — Open daily. Admission 
Moncays and Tuesdays, 25 cents; 
free on other days. 

C. J. Charles.—Works of art. 

Detroit Publishing Co.—Reproductions 
of American artists in Aac Facsimiles 
and Carbons. 

Ehrich Galleries. — Permanent exhibi- | 
tion of Old Masters. 

James Fay.—Antiques. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools. 

Lenox Library.—Etchings, Prints and 
Lithographs by contemporary Ger- 
man artists. 

Macbeth Galleries. — Paintings by | 
American artists. | 

Montross Gallery.—Works of art. 

metropolitan Museum.— Open daily. | 
Admission Mondays and Fridays, 25 | 
cents; free on other days. | 

Scott & Fowles.—High-class paintings | 
by Barbizon and Dutch Masters. 

H. O. Watson & Co—Decorative | 
works of art. Pictures by Monti- 
celli and rare old tapestries. 


Boston. 
Vose Galleries. Early English and 
modern paintings (Foreign and Am- 
erican). 


| 
| 


Germany. 

Bourgeois & Co., Cologne. — Antiqui- 
ties, curiosities and paintings by Old 
Masters. | 

Helbing Gallery, Munich.—Antiquities | 
high class Old Paintings, Etchings| 
and Engravings. | 

J. & S. Goldschmidt, Frankfort.—High 
class antiquities. 


London. 

James Connell & Sons.—Paintings of| 
the Dutch, Scotch and English! 
Schools. 

E. M. Hodgkins.—Miniatures, Sevres 
porcelain, French furniture. 

Thomas McLean. — High class Paint 
ings, Water Color Drawings and En- 
gravings. 

Paris. 


Canessa Galleries.—Antique Works of 
Art. 


Hamburger Fres.—Works of Art. 
Kleinberger Gallery.—Works of Art. 


Sivadjian Galleries —Genuine antiques, 
marbles, bronzes, jewels and pot- 
teries. 


commissioned 
Cotton, the well-known 
of New York, to paint 


Two sittings already have 


King Edward has 
Mrs. 
portrait painter 
his portrait. 


leslie 


been given and the result is most sat- 
isfactory. Mrs. Cotton has _ painted 
portraits of Prince Bismarck, the Duke 
of Cambridge and other European 


celebrities. 


Mr. J. Pierpont Morgan, who re 
turned recently from abroad, has ar 
ranged to lend to the Metroplitan Mu- 
seum two Gothic groups of statuary of 





better when -all were 
orderly rows as though 
they were in a marble image shop. It 
is understood that Sir Purdon Clarke, 
if there is light’enough, considers mak 
ing a display of industrial art in that 
part of the building. The room where 
has been displayed the pottery collec- 
tions of Mr. Morgan is being over- 
hauled. The p nderous cornice at the 
top has on account of aesthetic consid 
lerations been removed. The porcelains 


than it was 
grouped in 


|have been placed in the corridors for 
the present. 


he THE LATD AUGUSTUS SAINT GAUDENS, 


Copyrighted, 1905, by W c. Ward 


the period of the fourteenth century, 
obtained in southern France. The 
grouns will not. owing to the rear- 
rangement of the statuary 


shown until the season is well ad- 
vanced 
These vaiuable works of art will give 


a completeness and distinction to the 
sculptures now in the institution. Off- 
cial descriptions of them will be issued 
at a later date by Sir Caspar Purdon 
Clarke, Director. The east wing of the 
Museum is undergoing a metamorpho- 
sis. It is dark now and full of scaf- 
folding, on account of the cutting away 
of the skvlights and making a great 
dome light which will let all the sun- 
light possible into what has always 
been considered a rather gloomy in- 
terior. 

The statues are now scattered about 
the corridors and the effect is much 


hall, be| 


Mr. Morgan, as president of the Mu- 
seum as well-as the donor of the great 
Hoentschel collection, inquired on ,his 
arrival concerning the date for its ex- 
hibition. It is not likely that it can be 
shown before two years, as the only 
place suitable for the display is ‘“ Addi- 
tion I,” a wing of the Museum at the 
northwest for which the foundations 
have just been completed. The are 
treasures which Mr. Morgan acquired 
at a cost of more than $1,000,000 and 
| partly loaned and partly gave to the 
| Museum have, with the exception of a 
| few cases, not been unpacked. 


A feature in an exhibition of Ger- 
man etchings and color prints in the 
print galleries at the Lenox Library 
is a display of commercial work by 
Kunstlerbund of Karlsruhe. ‘It com- 
prises advertisements, etc., in color. 


Mr. Charles Henry Hart, the Phila- 
delphia art critic, in a recent letter to 
Sir Purdon Clarke, Director of the 
Metropolitan Museum, questions the 
genuineness of the two Jaudenes por- 
traits, which are attributed to Gilbert 
Stuart and were acquired early this 


|vear by the Museum from M. Knoedler 
1& Co. 


Mr. Hart says: 
“| do not think there has been any 
ntention on the part of any one to 


l deceive, but merely ignorance on the 
| part of the person who depended for 
his knowledge of the artist wholly up- 
the signature which appears upon 
each of the canvases, to wit: ‘G. Stuart, 
| R.A., September 8, 1794.’ 





“Stuart did paint a portrait of Jau- 
| denes and probably began a portrait of 
|his wile, which in his erratic way he 
‘left unfinished, for the face in the 
| woman's portrait and the sky to the 
right of it were, | think, done by 
Stuart after the return of the Minister 
of Spain. A local artist was doubtless 
employed to copy the one and finish 
the other, blazoned, and inscribed in 
true Spanish fashion. And to complete 
the record, and not as evidence of au- 
‘horship, he put Stuart’s name at the 
bottom of each canvas.” 

| ‘The portraits are those of Don Josef 
\de Jaudenes y Nebot, the first Spanish 
| Minister to the United States and his 
| wife, who was Miss Mathilde Stough- 
jton, a New. York belle in 1794, when 
the canvases were painted, ‘That the 
|artist did have the Spanish Minister 
|ind his wife as sitters is a matter of 
|history, but the question now is as to 
|whether the canvases in the Museum 
'are the ones which Stuart painted. 

| “These pictures,” said Sir Purdon, 
\““were called to the attention of one of 
ithe assistant directors, Mr. Roger E. 
I Fry, by Messrs. Knoedler & Co., who 
|had obtained them in Spain, and later 
| they were seen by the purchasing com- 





| 


| mittee of the board of directors. Mr. 
| Kenyon Cox, who is not only a por- 
trait painter of high rank, but is thor- 
oughly familiar with early American 
art, examined them and his recommen- 
dation had much to do with their pur- 
chase. 

“It may have been that Gilbert 
Stuart was made an honorary member 
of the Royal Academy. Benjamin 
West, the teacher was the president 
of the Academy, although an Ameri- 
can, and other Americans may have 
been elected to membership, This may 
account for the ‘R. A.’ of the signature. 

“The letter of Mr. Hart has been for- 
warded to Mr. Fry and possibly later 
a reply will be. made or some state- 
ment published in the bulletin of the 
Museum.” 





Unusual attention is being attracted 
by the latest addition to the Museum 
of Fine Arts, in Boston, a collection of 
Oriental art, the gift of Edward W. 
Forbes, consisting of a number of ob- 
jects recently obtained by him in 
Northern India. 

The most remarkable of the objects 
\is a Buddhist painting which originated 
in Northern India or Thibet. 

Clyde Fitch, the playwright, has had 
trouble with the Custom House over 
a number of paintings imported by 
him and intended as panelings for his 
‘home in this city. It is said that the 
works of art were undervalued and 
'that the appraisers demanded duty 50 
iper cent greater than the invoice 
showed. 
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IN THE ART SCHOOLS. 
ame try. 

Drawing is now very” generally 

taught in the public schools and most 

art schools conduct Saturday classes 


Over one hundred men have applied 
for the architectural courses at the 
Art School, Pratt Institute, Brooklyn. 
Besides the regular two-year course in |for the benefit of children who are espe- 
draughting and architectural design, a|cially interested in art work. The 
new course will be opened this October| !renton School of Industrial Arts has 
in which instruction will be given in|a class of this character under the in- 
draughting and architectural construc-|Struction of Miss Susan 5. Weart. This 
tion, relating to masonry, concrete,|Class, to quote from the catalogue of 
steel and terra cotta. Much work will | the school, “aims to assist the children 
be required in the laboratory testing |to do stronger work in school and to 
the strength of materials. The stu-|lay the foundation for successful ad- 
dents of the architectural classes for| vanced study. Last year twenty-two 
a long series of years have been very children were enrolled in the class and 
successful. They are widely sought by|*ixteen worked through the year.” 
architects, and a large number have In addition to this class another is 
passed the civil service examinations. | tO be established in which the instruc- 

A new class will also be opened in|tion will be given according to Euro- 
costume illustration and commercial | pean rather than American methods, 





designing. The students of the gen- —————— 

eral art classes also have the oppor- ae = ; 

' 2a ' sady th aitnes PI len life size marble busts of men 
4 study ese supyects. . 2 

unity to study J who have been foremost in the ad- 


The life, portrait painting, compo- 


ps . vancement of science in America have 
sition, design, jewelry and normal 


been placed in the niches of the semi- 


classes will open get large _ . circular foyer of the Museum of 
students, filling the thirty bee of] Natural History. 
the art department, notwithstanding William Couper, the sculptor of 


that an examination is required for ad- 


at i them all, has represented the scientists 
mission to all classes. 


in each case to be in the prime of 
life and the zenith of their powers. 
With the assistance of photographs, 
painted and other portraits, contem- 
|poraneous descriptions as the only 
data on which to work out his sculp- 
tured portraits, Mr. Couper may be 
congratulated upon the result, which is 


George W. Maynard, instructor of 
the National Academy of Design 
summer classes, gave his final criticism 
on August 30. The class worked out 
of doors and was most fortunate in se- 


curing the best of models. Antonio 


Corsi posed for the class in a costume], dignified addition to the Entrance 

that he secured from a Spanish tor-| [fall]. 

eador and which was originally pur- The subjects of the ten busts are: 

chased by the bullfighter for the arena Benjamin Franklin, Alexander von 

at a cost of $500. . Humboldt, John James Audubon, 
The Mooney scholarship will be giv-| John Torrey, Joseph Henry, Louis 


en by the Academy for the third time 
to that student of the Academy who 
proves himself most proficient at the 
end of the next season. It consists of; 
$1,400 for two years’ study abroad, and | 
is given by the daughter of a deceased | Work has been resumed in the His 
Academician. panic Museum, with a view to plac- 
Edward Beemer a student of the|ing before the public as soon as possi- 
Academy, has received an appointment |ble the remarkable collections which 
as instructor of drawing in a city night|it contains. The task of cataloging the 
school. art objects is large, and it is probable 
Miss Florence Fitch, an Academy |that the Museum will be opened with 
student, spent her summer in the Ad-| some of it undone. 
irondacks sketching, and will again An effort 


\gassiz, John Dwight Dana, Spencer 
Fullerton Baird, Joseph Leidy, and 
Kdward Drinker Cope. 








made to have the 
join the Academy classes, which begin institution ready in the late autumn 
September 30. but it may not be before the first of 
at ithe year that the collections will be 
The New York School of Art takes |ready for the study and instruction of 
pleasure in announcing that they have | students. 
secured Mr. Lewton Parker as instruc-| very valuable Hispanic-Mooresque 
tor of the morning life classes in the plate which could be purchased in the 
Mr. Parker is well and favor-|att centres of Europe has been gather- 
‘er for the exhibit to be made in Au- 
dubon Park. The collection of Span- 
‘ish, Moorish and Arabic plates and 
tiles of centuries ago would make the 
collections notable throughout the 
world. The surroundings of the Mu- 
seum and its arrangement make it 
peculiarly adapted for the use of those 
who are interested in antiquarian re- 
search, The cataloging of the rare 
Spanish and Moorish coins is nearing 
os on ~|completion, and with the great  col- 
Design tor Women, 200 W veh J wenty= | tection of the Numismatic Society, for 
third Street, will begin its fall term which a building is being built on an 
October 1. Alphonse Mucha will again | aqigining lot Audubon Park will have 
conduct = lite class and the class in| one of the finest collections of 
advanced design. ‘known. The Hispanic Museum will 
The new school building now in con-| display tt. coins 8 IE BY Mr. Ar- 
srtuction at the corner of Thirtieth icher M. Huntington who built the Mu- 
Street and Lexington Avenue will be | eum is also interested in the Numis- 
ready for occupancy about January 1.) matic Society. 


will be 





school. 
ably known in New York, Chicago and 
Paris. 

Most enthusiastic and favorable re- 
ports have been received from the Eu- 
ropean class of the New York School | 
of Art, which has been working in| 
Holland, under Robert Henri, and in 
France and Italy under Douglas John | 
Connah. 





The New York School of Applied 


coins 


ay eae : .| Two bronze doors from a 
Director Frank Forrest Frederick of 


will try an educational experiment 1M] yfuceum. 


the school there during the coming year | coun will also be opened a_ library | “we se Bi 

that will be followed by teachers every- lGlled with books bearing upon the his- i\delphia Orchestra. 

where, and, if successful, will change |tory of Spain. 
ian 


methods of art education in this coun- 


mosque 
in Cairo made in 1380 by Arabian ar- 1 , 
Tee a 1 stri: nt : * 1arles Grafly 
the Trenton School of Industrial Arts ltifcers form one of the features of the | Charles Grafl 


In connection with the Mu- 
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PHILADELPHIA. 

An important addition to the works 
of art in Fairmount Park has _ been 
placed in the entrance to Memorial 
'Hall. It is a plaster copy of the fa- 
/mous memorial in bronze of Arch- 
|bishop Ernst, the original of which 
istands in the Cathedral at Magdeburg, 
(Germany. The original was modelled 
in the XIX. Century by Peter Vischer 
of Nuremberg. 
| lor the first time in the history of 
the Commonwealth, portraits of twen- 
ty-two of the chief justices of the Su- 
preme Court of Pennsylvania, com- 
prising a complete collection of those 
men of whom any authentic portraiture 
exists—are ready to hang in the Su- 
preme Court rooms at City Hall. This 
iis made possible by the completion of 
ten portraits by Albert Rosenthal of 
this city, which are to be added to the 


twelve already in possession of the 
city. 
Mr. Rosenthal has spent several 


years in the work of making copies of 
family portraits, silhouettes and pho- 
tographs from life, as well as making 
replicas of his own portraits of sev- 
eral of the celebrated justices of his 
own time. ° The portraits just finished 
include those of James Logan, William 





ipen, William Tilghman, Jeremiah S. 
| Black, Walter L. Lowrie, George 
| ‘ . 

i'Sharswood, Edward M. Parson and 


‘James T, Mitchell. 

The sum of $4,250 was recently ap- 
propriated by councils for the purchase 
and suitable framing of the pictures, 
and it is expected that they will be 
hung this month in the rooms adjoin- 


ing and pertaining to the Supreme 
Court in the City Hall. At the same 
itime Mr, Rosenthal has completed 


itwelve portraits to complete a similar | 
(series for the capital at Harrisburg. | 
| The sixth annual exhibition of the| 
| Society of Miniature Painters will be} 
held in the galleries of the Pennsyl-| 
vania Academy from Saturday, October | 
26 to Monday, November 17, inclusive, | 
The juries of selection include: In| 


New York \lice Beckington, Alice | 


Rushmore, Emily Drayton Taylor, 
lIrving R. Wiles; in Philadelphia — 
William M. Chase, Herman Deigen- 





desch, Elizabeth Shippen Green, Amy 


jOtis; hanging committee — A, Mar- 
garetta Archambault, Sarah Yocum 


‘McFadden, Amy Otis. 

The eighth annual exhibition of the 
Fellowship of the Pennsylvania Acad- 
emy of the Fine Arts will be held in 
the galleries of the Academy from Oc- 


Alylen, Benjamin Chew, Edward Ship- | 





mer studio at Folly Cove, Cape Ann, 
and will be cast in plaster before he 
returns to Philadelphia about October 
17. The details of finishing the tablet 
will be carried out in Philadelphia, and 
it is expected that the completed me- 
morial will be ready for unveiling on 
the anniversary of the musician’s death 
in March, 1go8, 


BOSTON. 


Four valuable old paintings by Van 
Goven, Molenaer, Bakhuizen and Hon- 
dakoeter, were recently purchased from 
the Balfour collection in London, for 
the Art Museum. Of these examples 
by the early Dutch painters the river 
scene by Van Goyen is the best of the 
group. 

Bakhuizen’s work is a marine, repre- 
senting a storm at sea, while the Mol- 
enaer is a typical Dutch subject—an in- 
terior, with a crowd of peasants, merry- 
making. Melchior Hondekoeter is rep- 
resented by a large canvas, the subject 
consisting of barnyard fowls and _ pea- 
cocks. 

Saint Gaudens’ last work upon which 
he was engaged until two weeks before 
his death, was the statue of the Rev. 
| Philip Brooks. This monument, when 
completed, is to stand in front of Trin- 
ity Church on Copley Square. 

Other works for Boston by Saint 
(;audens are two groups each consist- 





ing of three figures, one of Labor, 
Music and Science —the other Law, 
Love and Executive Power. The firm 
of McKim, Mead & White gave this 
commission to the sculptor twelve 
vears ago. These figures are to be 
placed at the entrance to the Public 
Library. 

Henry H. Gallison has recently com- 


pleted a large mural painting for the 
Ray Memorial Library at Franklin, 
Mass. ‘This decoration, 160 by 8 feet 
in dimensions, is a landscape scene in 
early morning light. 

Mr. Gallison has also nearly finished 


la large study of the hilly country back 


from the town of old Gloucester. This, 
Dogtown Common, as it is called, was 
the home of the first settlers, and pic- 
turesque remains of houses and farm 
buildings add to the interest of the 
landscape. 

Laura Hills, the miniature painter, 
has a group of several miniatures now 
on exhibition in the Museum of Fine 


\rts—"Persis Blair.” “Miss Beatrice 
Hereford” and “Portrait of Mrs. B.” 
These have all been shown before at 


various exhibitions, but they are seen 





tober. 28 to November 17. 

The jury consists of Hugh H. Breck- 
enridge, chairman; Thomas P. An- 
shutz, Charles Grafly, Violet Oakley 
and John Lambert, for Philadelphia; 
Robert Henri, William J. Glackens, 


Ernest Lawson and William M. Chase | 


for New York. 
hibition is to show sketches, 
lete., not entered in 
jtion, and to 
| painters. 

The jury for Philadelphia to select 
works for the twentieth annual exhi- 
ibition of the Art Institute of Chicago 
‘is composed of Edward W. Redfield, 
\John Lambert, Jessie Willcox Smith 
land Charles Grafly. 

Haseltine will collect and receive en- 
tries for the exhibition on October 9 
and 10, and the jury will meet at his 
galleries on October It, 
has partially com- 
pleted the memorial tablet to Fritz 
Scheel, former conductor of the Phila- 
The commission 


cartoons, 
the usual exhibi- 


encourage the younger 





has been executed thus far at his sum- 


The purpose of the ex-! 


again with much interest. 

Ernest Major is at work upon a large 
|wall decoration containing a number 
lof figures, “The Awakening of Rip Van 
| Winkle.” 
| The Copley Society’s annual summer 
‘exhibition was closed on September 1 
after a most successful season, 





| George A. Kessler of New York will 
soon take possession of his Paris resi- 
dence, which will be one of the most 
|elaborately decorated in the capital. 
When Mr. Kessler purchased the for- 
mer home of Prince Borghese, in the 
Avenue Raphael, he called in Ar- 
nold Seligmann, a member of the well- 
(known firm of antiquaries, and commis- 
sioned him to decorate and furnish the 
|house, and gave him practically “carte 
blanche” in the matter of expense. For 
months past in the building and gar- 
den, the scheme of which was also de- 
isigned by Seligmann, the work of dec- 
oration has been under way, and will 
not be completed for some weeks. 
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CALENDAR FOR ARTISTS. interpreting in glass painting Mr. 
—- Reid's color effects, which could not be 
Chicago. — Art Institute: Twentieth reproduced by old eee ene 
Annual Exhibition. Works received The portraits of Mr. Rogers's daug - 
October 2-5. Opens October 18. ter and niece and also one of Rev. Dr. 
Closes November 28. wat yg? W Sa the mtn 
ail Pare signe Mr. Reid, illustrating the 
nnati—Fourth annual exhibition) “{SS'S"C° %) ‘2 § 
sears a ” iaoas about October beatitudes, were also done in glass by 
: 4 : iss Jars 
1. Pictures forwarded to other ex- Mr. rw atte ses ee oo in 
hibitions, at option of exhibitors. C. Brower Varst has Just placed a 
, per Winter Exhibi- large window in the Eleventh Street 
National on Sictores mente « Pie aw Baptist Church, New York. It will be 
mnagar gy, ares — ; ane Cleese unveiled on September 15. Mr. Darst 
in. = ae Bighty-third Dameet has just returned from Warwick, N. Y., 
* oa ots : ; . in the mountains, where he has been 
. Pictures received Rast ee 
ogg p sel wo 14, 1908 painting a portrait of Mr, Everte San- 
: . xn: 1 
New York Water —— henge oa Mr. Darst will spend a part of Sep- 
teenth Bg = Ra . “905 "aon tember at his bungalow in Allenhurst, 
receive ctober 18-19. 

November 2. Closes November 24 


Philadelphia. — Society of Miniature 
Painters. Sixth annual exhibition, | 
October 26 to November 17. Works 
received October 17 to Ig. 

Pennsylvania Academy. — Eighth an- 
nual exhibition. Opens October 28. 
Closes November 17. Entry blanks 
October 5. 

Poland Springs, Me. — Thirteenth an- 
nual exhibition. Closes October 1. 

Worcester, Mass.—Tenth annual sum- 
mer exhibition at Art Museum. Ex-| 
hibition. Closes September 29. 


AMONG THE ARTISTS. 


Paul R. Koehler, the young Amer- 
ican landscape painter, who, owing to 
ill health, has been living at Saranac 
Lake, N. Y., for two years past, is to 
Denver, Col., this month, | 
where he will take a studio and prob- 
ably give a series of exhibitions dur- 
ing the coming season, Some of Mr. 
Koehler’s work was shown at the 
Charleston and St. Louis Expositions, 


move to 


where it was greatly admired. Some 
of his pictures are owned by Mr. H. 
Victor Newcomb, Senator Clark and 


other collectors. 





He works both in 
pastel and oil with sincere feeling and 
great fidelity. 


Henry Wolf spent his vacation in| 
Stamford, Delaware County, N. Y., and | 
is now again at work in his studio on 
one of his wood engravings. Hamil-| 
ton A. Wolf, his son, a student of the 
\cademy, also was there and made a 


number of sketches. 

Du Bois Fenelon Hasbrouck, whose 
work has not been exhibited of late, | 
has again this year shown his work to 


PORTRAIT OF I 
art lovers and collectors who ety 
come to Stanford, N. Y., where Mr. | Born, 1750: 
Hasbrouck has his home. During the! nt Shamae Bien’ Gels: teen, 


early part of the summer William T. |. v- ‘essne. wis tales Bee ae aie 
Evans, the well-known collector of 

paintings, visited the studio and pur- 
chased four of Mr. Hasbrouck’s | 
aquarelles. 


|soon begin work on an order for an im- 


}aptist Church in Montgomery, Ala. 


| 


Marion C. Darst has just completed! Herbert Vos, now in Paris, has 


a window for the Barron mausoleum, , taken an apartinent and a studio there. 
which contains a portrait of Mrs. Julia} He has just finished painting ® portrass 
Barron, and which is pronounced by|2. Comtesse Czaykowsky, formerly 
her daughters and friends to be a per-| Miss Collins, of New York,'a ward or 
| Senator Depew, and also a portrait ot} 
Mme. Kousnetsoff, noted for her phil-! 
anthropy. Mr. Vos is much interested | 
Miss Darst and her brother have been |!" the Corean situation, for he knows 
so successful in securing, having made | the Emperor and the . ‘ows | SemCe, 
new discoveries in use of color in flesh | having painted their portraits in 1898. 
tones after many experiments in glass | 
painting. , ' , 

The glass painting of heads and hands} “Never was the opportunity for 
in the window designed by Robert} American painters so good as now, 
Reid, and placed in Mr. H. H. Rogers |said William H. Funk, who reached 
Memorial Church at Fairhaven, Mass.,| Paris recently, after completing his an- 
shows some of Mr. and Miss Darst’s|nual three months’ inspection of the 
work. as they had the difficult task of ' European art galleries. Mr. Funk has 


fect likeness as well as a fine piece of 
color. The head in this window is 
done in the new color effects which 





ADY RUSHONT, 
By Daniel Gardner, pupil Reynolds 


|portant series of windows in the new | 


gone to the artists’ colony at Moret and PROVIDENCE. 
the one at Moutigny for a few weeks - 
to do some work before returning to The Rhode Island School of Design 
New York. will reopen on September 23. Mr. 
kleazer B. Homer has resigned as di- 
brother of Julian |rector of the school and will enter the 
Story, the well-known artist, and him-| firm of Clark & Howe, architects. His 
self a miniature painter of considerable | successor has not yet been named. 
fame, committed suicide recently by Sydney R. Burleigh, the well-known 
shooting himself in his home in Brook | water color painter, has spent the sum- 
Farm, near Port Chester, N. Y. 


Marion Story, a 


mer at his summer home at Sakonnet, 
R. 'S where lie has been busily en- 
News of \merican artists abroad gaged on several portraits. He will 
reads like a list of the picturesque corn-|sail for Naples on September 21, in 
ers of Europe. Leo Mielziner and Bar-|company with Mr. Howard Clark, the 
low are at Etaples, Charles W arren | banker, on a six weeks’ tour of Italy 
Eaton is at Bruges, Valentin Molina is|and France, 
at Sluis, Holland. \V. Staples Drown returned the last 
have returned to their old haunts at|of August fro:n two months spent in 
England, bringing with him one hun- 
dred and ten sketches, in spite of much 
|rainy weather. 


The Gihon brothers 


| Abigail W. Cooke has recently com- 
| pleted an artistic motto in burnt work 
over the fire-place in the living room of 
ithe new summer home of Gen. John 
|W. Atwood at New London, Conn. 

| Henry Hunt Clark, who has spent 
|the past year in Italy, will return to 
|take charge of the department of dec- 
| Orative design at the Rhode Island 
iSchool of Design. He will have for 
|his assistant Miss Una A, Clarke, who 
took charge during his absence. 

Henri Schénhardt, for several years 
linstructor of modelling at the School 
of Design, has resigned and 
abroad for further study. 

The Providence Water Color Club 
will resume its monthly meetings the 
last Monday in October, and probably 
hold its annual exhibition early in 1g08. 


gone 


Old Lyme, Conn., has received a blow 
by the loss by fire of the famous Con- 
gregational Church, which has ap- 
peared in countless paintings, by mem- 
bers of the Lyme school of landscapists. 

The new library has recently contained 
an exhibition of paintings, water colors, 
and pastels, all works by artists who pass 
more or less of the summer in Lyme. 
Proceeds from entrance fees and 
sales went to the fund for rebuilding 
the church, which fund has already crept 
up near the $50,000 mark. 

Old Lyme is much visited by auto- 
mobiles, and the sales of pictures were 
numerous. The exhibition continued un- 
til September 3. Hitherto these exhibi- 
|tions have been held for the benefit of 
|the library, but this year it was the 
church fund. When the church is re- 
| placed, one may hope that a fac-simile 
| will be reared of concrete, which does not 
cost more than wood, and will prevent the 
recurrence of an incendiary fire like 
‘that which laid the original structure 
5 low. 

Martigny sur Loing. Venice has) Represented in the exhibition were 
called Morrice back to the lagoons.| Messrs, William Chadwick, Lewis 
Spicer Simson is still in Germany. Mohen, Arthur Dawson, Frank V. Du- 

Frederic A, Bridgman remains in| mond, Walter Griffin, Childe Hassam, 
Paris preparing an exhibition of his|, L, Hoffman, William H. Howe, A. 
pictures to open in the Galerie Georges| |, Laiblin, Willard L. Metcalf, H. R. 
Petit on October 1. The collection will| Poore, Frederick W. Ramsdell, Wil- 
contain two. hundred oils and fifty pas-|liam S. Robinson, Edward Rook, W. 
tels. H. Singer, Jr., Alien B. Talcott, James 

Alexis Fournier is passing the sum-|G, Tyler, Jules Turcas, Charles Vezin, 
mer in Europe at work upon an original |Clark G. Voorhees, Gustave Wiegand, 
series of pictures representing the| Carlton Wiggins and Guy Wiggins. 
homes and haunts of artists of the 1830] 
school. 





Died, 1805, 











Jicesiieiiieeipeiitadle | The full-length standing portrait of 

A new stained glass window de-|the Rev. Dr. Parkhurst, by Joel Nott 
signed by Miss Anna Upjohn, a grand-| Allen, exhibited at Knoedler’s and other 
daughter of the famous architect of|galleries, was recently presented to 
Old Trinity. has been installed in the}Dr. and Mrs. Parkhurst by members 
Episcopal Church of the Holy Na-|of Dr. Parkhurst’s church and has been 
tivity, in the Bronx. The window |hung in the lecture room of the church. 
is a memorial to the late William|The artist is at work on another full- 
Watson Niles. of Bedford Park, and|length standing portrait of the pastor, 
was put in the church by his son,}a commission from friends outside the 
William W. Niles, \church, 
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ably toward the correctness of his re- 
cently published opmion against the 
validity of the two portraits attributed 
|to Gilbert Stuart of an early Spanish 
\mbassador to the United States, and 
| his wife, purchased by the Metropol- 
‘itan Museum last spring. This with 
‘all due respect to Mr. Roger Fry of 
‘the Museum, who passed favorably 
upon them, but whom we cannot rank 
with Mr. Hart as an authority on early 
\merican art. On the other hand, the 
pictures were sold to the Museum by 
M. Knoedler & Co., a house whose 
word is a guarantee for the works they 
sell. This house, we are confident, 
made every investigation necessary in 
the history of the portraits before offer- 


ing them to the Museum, so we opine 


further study of the matter, revise his 


opinion, 


Through a most regrettable error 
we stated in our obituary of Theobald 
Chartran, in our August issue, that 


Mme. Chartran’s death had preceded 





In the interest of our readers, and in order to 
facilitate business, we are prepared to publish tn our | 
advertising columns, special notices of pletures and| 
other art works, with reference to the individual desire 
of any owner or buyer to sell or purchase any | 
particular example, ; 





Should any of our readers desire any special informa 
tien on art matters of any kind, we shall be glad to 
put our sotrces of information at thelr service 





The final purchase of the famous 
Kann collection, of Paris. by Duveen 
Brothers and Gimpel & Wildenstein,| 
which we recorded in our August is-| 
sue, and which we exclusively an- | 
nounced in advance several months ago| 
as about to be concluded—continues to 
be the chief topic of conversation in 
art circles everywhere. The transac- 
tion appears to have been cleverly 
managed. So large was the amount 
involved in the purchase price of the 
collection, about $5,000,000, that it was 


necessary for Messrs. Duveen and 





Gimpel & Wildenstein, even with their 
own large resources, to. either take | 
other partners in the venture or to sell | 
in advance or give options on the pur- | 
chase of portions of the collection to| 
wealthy art lovers and connoisseurs. 
From reliable sources our foreign cor- 


respondents have been able to ascer-| 


tain that the latter course was decided|and clasped hands are of a light brown, 


upon and that probably half the amount 
of $5,000,000 was secured in advance 
by options and contingent sales. It is 
understood in Paris and London that 
Mr. J. Pierpont Morgan has secured 
about $1,500,000 worth of the collec- 
tion’s treasures, that Senator W. A. 
Clark has also secured about $700,000 


worth, and that to Mr. George Gould 


will go the tapestries, and to Mrs, C.| 


P. Huntington the early French mas- 


that of her husband. Mime. (hartran 
is alive and in excellent health, and 


is now at her beautiful house at Neu 


illy, near Paris. 


METROPOLITAN MUSEUM. 
Notable accessions, 
many periods and civilizations, were 
placed last week on exhibition in the 
Metropolitan Museum, 

Chief among them were remarkable 


representing 


ispecimens of Saracenic anetal work of 


the Edward C. Mooreé¥Seollection and 
caskets, pen cases, trays and water 
bottles of the thirteenth and fourteenth 
centuries were exhibited. They show 
the wonderful skill in inlaying and en. 
crusting brass and copper vessels 
which was possessed by the natives of 
of Damascus, which are wonderful 
Mosil, in Mesopotamia, 

Twenty-one tiles from the old cits 
creations in blue and white, were much 
admired, From Mohammedan inscrip- 
tions and texts to Christian art is a far 
cry, yet in the case adjoining that in 
which were tiles used to indicate the 
way to Mecca was a kneeling Ma- 
donna, a bit of sculpture by Giovanni 
della Robbia, son of- Luca della Rob- 
bia, a great Italian ceramist. The fig- 
ure is about a foot in height. The face 


while the cloak, which is thrown over 
the shoulders and falls in graceful folds 
at the back, is deep blue. The expres- 
sion of the face and the pose give an 
exquisite beauty to this statuette. 

Of interest to the arts and crafts is 
a valise covered with embossed leather, 
which is Spanish and traced to the sev- 
enteenth century, a coffer of the six- 
teenth century and two carved French 
wooden stalls of the fifteenth and six- 
teenth centuries. The textiles depart- 





ters in the collection. So America i 
to be congratulated on the coming o 
more art treasures to its shores. 
Who shall agree when art experts 
disagree? Our knowledge of the abil- 
itv, keenness of perception and knowl- 
edge of early American art and its his- 
tory and painters possessed by Mr. 
Charles Henry Hart of Philadelphia, 
would influence our judgment favor- 


par Purdon Clarke, the director, will 


s | Ps 

¢| five especial attention, is enriched by 
| 
| 


the addition of a bit of rare silk fabric 
of the twelfth or thirteenth century. 
Mr. Robert W. de Forest has lent a 
collection of forty-seven pieces of 
I‘lemish, German and Swiss stone ware 
of the seventeenth and eighteenth cen- 
turies. 

The Detroit Museum of Art has pur- 
chased a painting by Jules Rolshoven, 
“The Refectory of San Damiano, As- 


that Mr. Hart may soon, and after 


ment of the Museum, to which Sir Cas-| 


sisi,” out of the picture fund raised by 
popular subscription. Mr. Rolshoven 
was born and raised in Detroit, and 
while Florence is now his home, it is 
with great feeling of satisfaction that 
this picture is owned by the museum 


of that city. Last year a landscape by! 


D. W. Tryon was purchased with the 
procee ls of this fund. 


After the fire of three years ago which | 


burned his large studio in Cornish, 
N. H., and destroyed thousands of dol- 
lars worth of models, drawings and 
work in all stages of progress, Augus- 
tus Saint Gaudens, whose death oc- 
curred recently, labored incessantly, al- 
though in feeble health, to finish the 
old work and begin the new commis- 
sions constantly coming in. He had 
an able corps of artists to assist him, 
among them Henry Hering, Miss L. 
C. Ward and Miss Frances Grimes. 

The McGee medallion with stole fig- 
ures of Plenty, with a fountain at the 
bottom and a bas-relief of Chris Me- 
Gee, the donor, at the top, which will 
be placed opposite the Carnegie Insti 
tute in Pittsburg, is done in plaster, 
and work on the enlargement in plasto- 
line is now going on, 

Work on the caryatides for the Al- 
'bright Gallery, at Buffalo, N. Y., is 
_ being pushed along as fast as possible. 
(of the eight female figures which will 
be used in place of columns, four are 
completed and two others nearly so 
The Lincoln statue, which is to be 
placed at the entrance of the John 
Crear Library, in Chicago, and the 
statue of Marcus A. Hanna, to be 
nlaced in the park system of Cleve 


land, Ohio, have been done in bronze, | 


and will soon be put on their respec- 
tive sites. The heroic statue of Charles 
Stewart Parnell, which is to be erected 
lin Saint Gaudens’ native city of Dub 
lin, has already been shipped to that 
place. 

Paston Ardisson, a modeler, who 
has worked in the Cornish studio for 
some time took a plaster cast of Saint 
(;audens’ face just after his death, but 
|so far as is known there are no definite 


+ 


me as to what use will be made of it. 


| CANADA. 


Exhibition was opened in Toronto on 
August 27 by Earl Grey, Governor- 
‘General of Canada. As in former years, 
ithe art exhibition comprises two de- 
partments paintings by celebrated 
foreign artists, loaned by the principal 
jart galleries and by British and Cana- 
dian private collections, and the exhi- 
bition by the members of the Ontario 
Society of Artists. 

Conspicuous among the former is **The 
Cloister or the World,” a large canvas by 


| The twenty-ninth Canadian National 


| Arthur Hacker, loaned by the artist. An-| 


other large canvas is “The Picture Gal- 
ilery,” by Sir L. Alma Tadema, who is 
also represented by the “Lover of Art.” 


“An Angel,” by Mr. Greiffenhagen, is | 


a center of interest and admiration, 


being already universaliy familiar by | 
ireproduction., It is loaned by the cor- | 


|poration of Liverpool. 

Others in this group are, “A Chat 
Round the Brasero,” by John Phillips, 
jloaned by the corporation of London; 
a portrait of Lady Fildes, by Sir Luke 
lildes. “The Imperial Volunteers re- 
ceiving the thanks of the City of Lon- 
don on their return from the South 
African War, October 20, 1900,” by 
John H. F. Bacon, and a collection of 
historical portraits, among which are 
“George ITT. and Queen Charlotte,” by 
Sir Joshua Reynolds. loaned by the 
Dominion Government. 


English portraits, loaned by Laval Uni- 


- | 
French and 


versity, Quebec, including the Com- 
manders Wolf, by Sir Joshua Reynolds, 
and Montcalm; General Murray, the 
first English Governor-General; Louis 
X\V., by Latour, and many others, and 
'a collection of the portraits of former 
Governors-General of Canada, loaned 
from Government House, Toronto. 
| Among the exhibits by local artists 
are a number of portraits and one land- 
iscape by E. Wyly Grier, R.C.A.; land- 
scapes by Mary E, Wrinch and McGil- 
livery Knowles. Several small can- 
vases, Dutch and French landscapes, 
are exhibited by Miss S. Strickland 
Tully. Others well represented are 
Mrs. F. S. Challener, Laura Muntz, 
Florence Carlyle, and Mrs. G. A. Reid. 
Mrs. G. A. Reid. 

A new featuwie this year is an exhi- 
bition held by the Graphic and Applied 
Arts Clubs, the combined work of the 
two societies making an interesting 
and instructive show. The principal 
exhibitors are A. H, Robson, J. D. 
Kelley, C. W. Jeffreys, Violet Irwin, 
A. H. Howard and Fergus Kyle. 


Editor American Art News, 
New York City, N. \ 
Dear Sir 
The art of Leon Dabo having been writ- 
ten about so much during the last few 
years by art critics and so exten-ively com- 
mented upon by literary magazines, news- 
papers and art journals (your journal hav 
ing been conspicuous among the latter), 
perhaps a few comments upon it by a “lay- 
man” and from the standpoint of a “collec 
tor’ may be of interest to some of your 





readers 

The value attached to a painting by a 
“collector” or “art lover” and his apprecia- 
tion of it (independent of its money value) 
iis usually of two kinds: The first and 
|most important being the degree to which 
it appeals to his personal taste and the 
| pleasure which he derives from it, and 
second, as to his belief that it is a good 


work of art regardless of his personal 
taste 

Leon Dabo has been called a “painter of 
|space,” an “emotional painter,” a “spiritual 


impressionist” and a “poet painter,” all ot 
lwhich titles | consider worthily bestowed, 
|judging from the impressions his works 
have made on me. Apparent simplicity in 
execution and atmospheric quality are re- 
markable. features of his work, and his pic 
ltures have great power in awakening vari 
jous emotions in one, such as poetic sent! 
'ment, solitude, mystery, ete. My opinion 
lof his work, based on my personal experi 
ence as to the pleasure it gives and the 
crucial test that long association with it 
increases the pleasure, is that he has few 
equals and no superior. This is a frank ex- 
pression of my personal appreciation of his 
work and made without prejudice, as | 
have no financial interest, directly or in 
directly, in the sale of any picture by Mr 
Dabo, neither am | related to him in any 
way or to any art dealer. My admiration 
of his art cannot be emphasized more 
strongly than to say that several of his 
canvases are in my collection, which con 
tains the work of such foreign artists as 
Joseph Israels, Weissenbruch, De Bock, 
Blommers, Ter Meulen, Kever, Mesdag, 
Pieters, Von der Weele, De Hoog, Harpig- 
nies, Diaz, Henner, Monchablon and some 
of the well-known American artists. 
When in New York about one year ago 
I saw, for the first time, in the gallery of a 
dealer the work of Leon Dabo and was so 
favorably impressed with it that I pur- 
chased his painting, “Moonlight on the 
Hackensack River,” which now hangs in 
i|my home close to one by the great Weis- 
senbruch, the peerless painter of skies. 
While these two pictures are totally un- 
like in subject and technique yet they are 
wonderfully alike in their truthful portrayal 
of nature and in their power to give pleas- 
ure to one who can see and feel what these 
artists strived to convey. A poet would find 
in “Moonlight on the Hackensack River” a 
worthy muse and might do justice to it, 
althoueh I fear the following lines will fail 
to do so: 
\ Moon-lit sky on a summer night— 
\ floatine mantle of fleecy white 
With subtle rays of silvery light, 
On a quiet stream below; 
\ mystic spell pervades the air— 
Holding vou enchanted there 
And thrills you with emotion rare, 
Like music weird, yet sweet and low. 
Sincerely yours, 
{ Sam’! O. Buckner. 
Milwaukee, Wis., July 24, 1907. 
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The late Mrs. Edwin Edwards, 
widow of the well-known graver, who 
during her lifetime presented to the 
National Gallery the fine portrait by 
Fantin-Latour of herself and her hus- 
band, has now bequeathed three other 
pictures to that institution: “Roses,” 
1864, a beautiful example of Fantin’s 
flower painting: “Apples,” a smaller 
and earlier still-life study by the same, 
and a small oil sketch, “The Marsh, Ar- 
leux-du-Nord,” by Corot. The last is 
not an important work, but it is inter- 
esting as the first Corot that has been 
hung in the National. Gallery, 


by 


Sir Charles Holroyd is still busy re- 
hanging and rearranging at the Nation 
al Gallery, and the important 
change during the month has been the 
shifting of “The an 
appropriate environment of German 
primitives, while its place of honor has 
been given to that real masterpiece of 
Holbein, “Christina of Denmark,” an 
invaluable loan from the Duke of Nor- 
folk, which has hitherto been hung too 
high for its exquisite refinement to be 
generally appreciated. 


most 


Ambassadors” to 


\ masterlY water color, a stormy land- 


scape by that gifted artist the late 
Cecil Lawson, has been added to the 
Victoria and Albert Museum, South 


Kensington, to which Mrs. Arthur Tom- 
son recently presented a fine oil land- 
scape, “The Chalk Pit,” her hus- 


band. 


by 


The British Museum has recently ac- 
quired the important collection of Jap- 
anese colored woodcuts, formed by Mr. 
Arthur Morrison, the well-known au- 
thor, while acquisitions 
and donations 
bronzes of the best period, a rare series 


other recent 


include a set of Greek 
of pre-Roman votive offerings found 
in Spain, a group of Greek vases, and 
the unique \\ eber collection ot 5,500 
mediaeval, oriental 


Greek, Roman, 


nN rdern C6 ins, 


Roval Academy exhibitors are again | 
complaining of the lack of sales at Bur-| 


100 paint- 
ings, go water colors, 25 drawings and 
etchings, and 12 pieces of sculpture 
having been sold by the close of the 
exhibition, or, roughly, 12 per cent. of 
the total number of exhibits. On the 
other hand, the New English Art Club 
has had a much more successful sea- 
son, the sales amounting to nearly 50 
per cent., a fact which shows there ts 


lington House, only about 


i|Cuyp’s “Dutch Farm ;” 


and | 


still a demand for the best modern art, | 


though the old tired conventional work 
is at a discount. No collector will pay 
the exorbitant prices demanded by the 
Academy for works by mediocre artists 
when he can easily obtain as good and 
often better examples of the same 
painter in an auction room for a tenth 
of the sum demanded at Burlington 
House, 

Generally speaking the season has 
been unusually dull, and few sales of 
importance have been effected. In the 
auction room the chief feature has been 
the demand for Lawrence and Hoppner 
in the “Eighteenth Century Market.” 
Hoppner’s “Mrs. Manning and Daugh- 
ter” and “Miss Susannah Gyll” brought 
4,000 gns. apiece; his “Charles Oldfield 


Bowles,’” 2,200 gns., and “The Hon. 
Mrs. W. Fitzroy,” 1,250 gns. Law- 
rence’s “Miss West” made a record 


at 4,000 gns., and was speedily eclipsed 
by the 8,000 gns. paid by Mr. Wert- 
heimer for his charming portrait of 
“Childhood’s Innocence,” from the Peel 
collection. Other high Lawrence prices 
were 2,450 gns. for “Miss Bradburn” 
and 1,800 gns. for his “Young Lady in 
White Dress.” 


|showing at 


the older British the 
best prices were 6,600 gns. for Rae- 
burn’s “Mrs. Hart;” ens, for 
Reynolds’s “Master Bunbury,” and 
3,500 gns. for the “Misses Horneck,” 
by the same; and the record 5,700 gns, 
for Gainsborough’s “Pastoral Land- 
scape,” which sold many years ago for 
only 425 gns. 
seemed slightly less demand for Rom- 
neys, only one of his works bringing 
four figures, “Miss Henrietta Hotham,” 


2,950 gms. 


For masters 


5,000 


The most marked drops in the gen- 
eral early and mid-Victorian 
were Landseer’s “Hunted Stag,” which 
tumbled from 2,850 gns, in 1888 to goo 
and the “Deer Family” 
from 3,050 gns. in the Dudley sale to 
Clarkson Stanfield’s “Near 
Sapolina” from £1,113 in 1890 to 205 
W. Collins’s “Skittle Players” 
from 2,300 gns, in 1875 to 510 gns., and 
Leighton’s “Phryne at Eleusis” from 
260 gns. in 1896 to 50 gns, this year. 


same’s 


g2ns., 
>+ ° 
2./00 gns., 


ons.; 


The slight decrease shown in Millais’s 
“Flowing to the River” from 1,100 gns, 
to 1,050 gns., and in two Rosettis pos- 
sibly threatens a coming slump in pre- 
Raphaelite work, though Burne-Jones’s 
“Garden Court” and “Tree of Forgive- 
ness” did well at 2,500 and 
respectively. 


1,050 ens., 


Apart from the Gainsborough above 
mentioned, which made a 
his landscape, the most remarkable 
jump was made by A. Ostade’s “The 


rect ord 


\lchemist,” which rose from 50 gns. 
to 1,300 2gns. 

Other high prices for continental 
work were 2,500 gns. for Watteau’s 
“La Contredanse;” 3,800 gns._ for 


3.700 gns. for 


Jean Carondelet,” by Mabuse; and 


2,400 gns. for Vigee le Brun’s “Duch-} 


esse de Fiennes.” 
For porcelain, the most notable sums 
were 1[,000 gns, for a Dresden crinoline 


group; 2,500 gns. for a square black 
Hang-He vase; and 1,750 gns. for a 
pair of egg-shell lanterns, For old 


silver the most notable price was made 
out of London in a Yorkshire country 
town, where a dealer paid 590s. per 
ounce for a Charles II. porringer, bear- 
ing the Hull hallmark and date let 
ter A, 

Visitors to Brighton during the next 
six months should note that during this 
time there will be on loan in the Cor- 
poration Art Gallery of this seaside re- 
sort a remarkably fine group of eleven 
portraits by Raeburn. 

Messrs. Ernest Brown & Phillips are 


their Leicester 


|till the end of September a remarkably 
\interesting collection of paintings and 


water colors by deceased and living 
British artists. Among the oils, Lav- 
ery, Wilson Steer, Conder, and Aumon- 
ier are particularly well represented, 
while some small early studies by Mac- 


Whirter and the late David Farquhar- | 


son are infiniteiy finer in color and 
quality than most of their later and 
larger works. .Among the water colors 
are good examples of Collier, David 
Cox, De Wint, Prout, 
masters of the 
Clausen, Mark 
James. 


and such living 
medium 
Fisher and 


as George 


Francis E. 


The corporation of Glasgow has re- 
cently purchased for its art gallery 
“The Ornithologist, or the Ruling Pas- 
sion,’ by Millais, at a cost of £1,000. 
The picture was painted in the early 
spring of 1885 and shown in the Acad- 
emy of that year. Millais’s old friend, 
T. O. Barlow, the engraver, sat for 
the principal figure, while the originals 
of the two boys in the picture were the 
famous “Bubbles” and his brother 
George, the painter’s grandsons, 


(On the other hand, there | 


decline | 


for | 


Galleries | 


Inquiries relative to the report that 
J. Pierpont Morgan has purchased the 
Brustuch at Goslar, Prussia, with a 
view to transporting that mediaeval 
structure to New York, show that the 
only basis for the absurd story was 
an attempt to play a joke upon the 
German newspapers. 

A correspondent of the Magedeburg- 
er Zeitung wrote to inform that paper 
that a trio of Americans, acting in the 
iname of Mr. Morgan had offered the 
}owner of the Brustuch a fabulous sum 
‘for the property and expressed the 
hope that this new American peril to 
Germany’s historical monuments would 
be averted by the patriotism of the 
| proprietor. 


Three American sculptors, Daniel. C. 
French, Frederick E. Triebel, the late 
\ugustus St. Gaudens, and an American 
painter, Abbott H, Thayer, were re- 
cently honored by election as foreign 
members’ representing the United 
States by the Associazone Degli Art- 
isti Italiani (Society of Italian Art- 
ists), at Florence, Italy. This society 
was organized by the most distin- 
guished artists in Italy about two years 


ago. Its objects are to institute a ser- 
ies of annual exhibitions at llorence 


of the works of all schools of contem- 
porary art and to aid in bringing about a 
‘fair understanding between patron and 
artist. To be eligible as members artists 
must belong to some national academy of 
art, but such a condition is not im- 
posed upon an artist who would be an 
exhibitor. ‘The society intends to elect 
as foreign members several artists from 
each of the art centers of the world, 
and the first foreign members to be elect- 
ed were the three Americans named. 





William M. Chase arrived in this city 
recently after a prolonged trip abroad. 
He spent the time principally in visiting 
the art galleries and conducting a class 
in Florence, Italy. 

While in Florence, Mr. Chase was in- 
vited by the trustees of the Uffizi Gal- 
lery to paint his own portrait, to be 
added to the collection of pictures of 
lartists painted by themselves already 
\in the gallery. This collection dates 
back to the time of Leonardo de Vinci, 
and not one of the great masters is 
\lacking. Only two other American art- 
ists, George A. Healy and John S. Sar- 
gent, have received a similar invitation. 
Mr. Chase expressed himself as much 
pleased with the American Academy, 
a school for American artists being 
conducted by George W. Breck in 
Rome, 

American art, Mr. Chase said, is 
/highly respected abroad, and is greatly 
on the increase, especially in Italy. He 
announced that when he returned to 
Europe this winter he would purchase 
a villa next to the Medici villa, near 
Fiesole, just outside Florence. 








permanent expression of the age we 
live in has been designed by the fa- 
mous sculptor Rodin, and a committee, 
headed by Armand Dayot, has been 
'formed with a view to putting M. 
Rodin’s project into execution. An 
|appeal for funds will be issued both 
in Europe and America, in the belief 
that all progressive nations will con- 
\tribute to honor labor and creative 
i'thought and leave a memorial of the 
| present age as one of work. 
| Rodin’s design is for a lofty tower, 
| which he calls the Tower of Labor. He 
designs it to be about 200 feet in 





by a spiral staircase supported by eight 
pillars. At either side of the main 
| doorway is a gigantic figure, one repre- 
‘senting Day, the other Night. 





A great monument intended to be a 


height,with a central shaft, surrounded | 


PARIS LETTER. 


August 31, 1907. 

I‘rench artists strongly object to the 
proposal to prohibit the export of 
works of art from France as well as 
Italy and regret that a bill to this ef- 
fect will be laid before Parliament af- 
ter the vacation. M. Menot, Presi- 
dent of the Society of French Artists, 
says that although such a law is all 
very well in Italy, where private col- 
ilections attract many visitors and form 
a part of the public’s artistic patri- 
mony, prohibition in France would be 
a useless and dangerous interference 
with liberty. 

M. Jourdain, President of the Au- 
‘tumn Salon, wanted to know what in- 
i'ducement would be left to leading ar- 
itists if they should be deprived of the 
ichance of obtaining foreign buyers. 
|Most of them, he said, lived in ex- 
|pectation of getting good prices for 
their works from American collectors 
i—better prices than home _ buyers 
|would pay. No Frenchman, he re- 
imarked by way of illustration, would 
igive anything like the price that was 
ipaid Millet’s “Angelus.” 
| M. Roll, President of the Societe Na- 
[tionale des Beaux Arts, is also hostile 
to the proposal. Its adoption, he said, 
;would imply that the French output 
'was at an end. 

As tor the dealers, they either re- 
fuse ‘to believe the bill will be voted 
or say that its enactment would simply 
ruin them. 

News that the decoration of the 
Grand Cross of the Legion of Honor 
(had been conferred upon M. Chauchard, 
'a well-known art collector and philan- 
thropist, came as a surprise to many 
as there seemed to be no reason why 





the highest decoration conferred ‘by 
the French government should have 
been given ‘to him. 

It is now rumored that M. Chau- 


chard has promised to denote to the 
Musee du Louvre his collection of 
paintings, which is one of the most 
valuable in Europe. 

Another valuable picture in the gal- 
leries of the Louvre was partially des- 
troyed recently. This is the third time 
within two months that paintings in 
ithe galleries have been wantonly dam- 


aged. The culprit this time was a girl, 
who with scissors cut the canvas of 
Ingres’ masterpiece, “The Sistine 


Chapel.” She was at once apprehend- 
ed and explained that she had dam- 
aged the painting from a desire to be 
arrested, 

M. Dujardin Beaumetz, Under Sec- 
retary of State for Fine Arts, post- 
poned his departure for the Vatican 
on account of the occurrence, and sum- 
moned the custodian of the Louvre gal- 
leries and several high police officials 
to meet him in order to decide on some 
means to put an end to these deplor- 
able acts of vandalism, which have be- 
come alarmingly frequent. 

M. Beaumetz says he intends to place 
barriers before the pictures in the Louvre 
far enough from the walls to prevent 
people from reaching them, 

Valuable pictures like “Joconde” will 
hereafter be covered with glass. He 
is sorry to be compelled to do this, but 
it seems to be necessary. As the legacy 
of over a million dollars left recently 
by M. Andeoud, who died at Cairo, 
was bequeathed without conditions 
M. Beaumetz hopes to be able to 
use part of it in protecting the pres- 
ent possessions of the Louvre rather 
than in securing new works of art. 

M. Beaumetz opposes the proposal 
\that an admission fee be charged for 
entry to the Louvre, which has been 
suggested as a means of protecting the 
pictures. He considers it to be the 
\duty of the government to protect the 
Louvre treasures. 
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INTERNATIONAL EXPOSITION 
OF ART, VENICE. 

The Internationat Exposition of Art 
of the City of Venice, now open at 
the Giardino Pubblico, will remain un- 
til October. This exhibition has been 
held every two years for the past four- 
teen It is of considerable im- 
portance, representing twelve coun- 
tries besides Italy: Norway, Holland, 
Austria, France, Sweden, Germany,| 
England, Russia, Belgium, Roumania, | 
Spain and the United States. The three | 
last are represented in the internation- | 
al rooms as the individual exhibits, are | 
not sufficiently large to form a special | 
The artists of Italy occupy, | 
The | 


years. 


section, 
very justly, a number of rooms. 
Venetian artists have filled three rooms 
and the provinces of Lombardy, Pied- 
mont, Tuscany show their pictures in| 
separate divisions. The Roman exhibit | 
is also in a special room. 

The exhibition is under city manage- 
ment, and no expense or trouble has 
been spared to make it successful. The | 
art building is situated in the public | 
garden. The situation is an attraction | 
in itself, for visitors and citizens alike 
frequent the garden at this season. A 
thousand visitors daily form the aver- | 
age attendance, and there are frequent- 
ly more on special occasions, when a 
special musical program is announced, 
A fine band plays in the afternoons and 
two evenings each week. 

Within, the building is most spa- 
cious. A large vestibule or room just 
within the doorway, a succeeding sala 
of octagon form decorated with plants, 
together with another long sala beyond 
this, form a passageway to the exhibi- 
tion rooms, This latter room is dec- 
orated with wall paintings by Aristidi 
Sartorio, depicting various phases of 
human life, under the title of “Light 
and Shadow.” At one end of this room 
in a cross gallery, is the sculpture ex- 
hibit. In front, upon the outer floor, 
stands the powerful, bending figure of 
Rodin’s “Thinker.” The sculpture ex- 
hibit is a strong one, made up largely 
of works by Italian sculptors. Hen- 
drick C. Anderson, who exhibits a head 
of his brother, is the only American 





| 


| 


istanding with a large blue bow in her 


lfents; 


land 


“The Port of Concarneau,” an excel- 
lent study of the harbor, with boats in 
the foreground. Car] Strauss exhibits 
a group of two figures, entitled “Sensu- 
ality.” 

John S. Sargent exhibits in the Eng- 


NUMISMATIC NEWS. 


It is authoritatively stated at the office 
of the director of the mint in Philadelphia 
that the St. Gaudens designs for the pro- 
posed new coinage of ten and twenty 
dollar gold pieces have been accepted 


lish section. His six portraits are 
prominant in this room. They are the and that some of the new coins will 
full-length of Lord Ribblesdale, which|be made within ten days. It is fur- 


ther said that if the present plans do 
not miscarry the new coins will be 
turned out by all the mints at a date 
not later than the first of the year, 
and that the minting of the old coins 
will be entirely stopped, after their 
having been the undisputed representa- 
tives of their class for upward of a half 
a century. 

This statement finally settles the 
much mooted question as to whether 
or not the St. Gaudens designs would 
also his portrait of a girl in |Prove practicable. With the final com- 
Other well-known Eng-|Promse that has been effected between 

ithe artistic, the useful and the mathe- 
matically correct, all difficulties have 
been solved and every effort is now be-! 
ing made to expedite the issuance of 
the new coin. 


has been shown in Paris; that of the 
Countess of Warwick, the half-length 
of Sir lan Hamilton, of FF. C. Penrose, 
president of the Royal Institute of 
British Architects; the portrait of 
Mrs. Charles Hunter, and the large 
portrait of the three Misses Acheson. 
They form an imposing group and re- 
ceive much attention from Italian vis- 
itors. John Lavery’s portrait of a girl 


hair holds its own well beside the Sar- 


a hammock. 
lish artists represented are Alfred East, 
Julius Olsson, Arthur D. Peppercorn, 
Betram Priestman. 

Frank Bragwyn’s work is shown in 
the four decorative panels, set in the! ‘The new designs are of particular 
walls above the line of framed paint- interest NG a, ee aba ya ae 
~~. hey show altemately English |),¢ largely because of his enthusiasm | 
Venetian scenes, and are in blue | that their coinage will be pushed to 
gray tones, with only a softened bright- lcompletion at a date considerably 
ness in the light of the lanterns in the | earlier than was expected. 
“Venetian Night.” The tones of the 
decorations in the room accord with 
these decorations. Joseph Pennell, | 
who is now identified with English art, 


RECENT ART BOOKS. 


exhibits etchings in the Knglish sala OUTLINES OF THE HISTORY 
in the section devoted to black and)Qp PAINTING. by Edmund. von| 
white works, His several fine etch-| Mach, (Ginn & Co., Boston. $1.50.) 


ings include interesting London sub- | 
jects. Brangwyn, Alfred East and| 
John Swan also exhibit etchings. 
While the English exhibit is not large | 
it is one of the most representative in | 
the exhibition. 

The French have expressed them- 
selves here characteristically through 
the works of some leading men. Al- 
bert Besnard, Rene Billetti, Carolus 
Duran, Charles Cotlet, Jean Paul Lau- 
rens, Jean Frangois Raffaelli, Lucius 
Simon are among the names noted. <A 
number of small works in sculpture are 
also shown in the French room. The 


very teacher and student of the his- 
tory of art will welcome this compact 
and well arranged volume. Prof. von 
Mach knows the difficulties that occur 


the History of Paintings” so as to be | 
of the greatest service for reference. 
The general plan of the book is as 
follows: Art map of Europe, with key; 
twenty-eight tables, the first 
ing the great painters of all countries 
and the others taking each nationality. 
In these last, three kinds of type are 


description of the artist is to be found 


the light-faced figures indicating the 
page on whicli the name is mer@ly men- 
tioned, 


It is a book that every one interested 


in the history of painting will want to 


have within easy reach. 


Upson Clark. 


ART AND CITIZENSHIP, by Kate 
(Published by Eaton & 
Mains, New York. 68 pp. .75.) Civic 


development and the duty of men and 


women as citizens, are among the top- 


ics most frequently discussed to-day. 


In an address at Cleveland b<fore the 
Woman's Press Club of the State of 


Ohio, Mrs. Kate Upson Clark made a 
strong plea for the realization “that the 
chief value of art is as a developer of 


the higher life, and that when art de- 
grades, all of its beauty counts only 


as that of any other devil would count.” 


This address has recently been print- 


ed as a booklet with the title of “Art 





Swedish and Norwegian exhibits would | yced to distinguish between the great- 





represented, 

Thirty other rooms contain etchings 
and paintings in oil and water color. 
In several of the rooms,’ including 
those of France and Norway, there are, 
in addition, glass containing 
specimens of ornaments in various met- 
als. It is difficult to select individual 
examples from so large and varied a 
collection. The list of American ex- 
hibits is, however, so short that it can 
be readily given. Gari Melcheds 
represented by a standing full-length 
of a fencing master holding his foil in 
his hand, with the tip touching the 


cases 


is 


floor. By the same artist is “The 
Thicket.” A study of a group of heads 
in a theater gallery is by Augustus 


Koopman; also another more. skillful 
picture, “The Departure of the Fisher- 
men,”” showing the lower portions of 
fishing boats in the swing of the sea, 
with watching women and children on 
the foreground quay. Eugene Benson 
exhibits ‘Orpheus and Euridyce” and 
“The Anatomist.” By Richard Miller 
are several small and skillful interiors, 
with figures, one showing a girl in a 
flowing gown of warm brown, An- 
other is a lamp-light effect of a girl 
in a yellow gown standing by a bureau. 
A portrait of a mother and child, show- 
ing similar handling, is by the same 
artist. Two good Parisian street 
scenes are by Edwin Scott. By J. J. 
Shannon is a most skillful drawing- 
room scene with several figures stand- 
ing and sitting. 


~ r . . ! 
By Eugene Vail is 





ibe disappointing to those who remem- 
ber the fine showing which these coun- 
‘tries have made in the United States. 
Zorn’s strong, boldly painted nudes are | 
prominent, but while there is a certain | 
originality shown throughout the col- 


est artists, the important painters, and 
the less conspicuous men. The last are 
grouped alphabetically below the lines. 





a & 


mam « 


chronologically. ‘Tables ind 23 are 
devoted to American painting (would 


lections there bg nothing great. The/that he had used the word Painter in- 
Russian exhibit is more marked by | stead of Painting, for while the artists 


eccentricity than by artistic character,| claim this as their native country their 
and the Belgium exhibit seems hardly | work as a rule is searcely national). 
worthy of the special building which | Regarding the number of names given 
has been assigned to it. The Venetian| here, Prof. yon Mach in the preface 
and other Italian sections, however, are | states that “more names are given here 
individual and interesting. Combined! than the scope of the book may seem 
with the English and French, they tend |to warrant, because the natural interest 
to dignity and strengthen the exhibi-|jn this period seems to demand it.” 
tion. In several other rooms, pictures) Qn the contrary, it would have been a 
are classified according to subject,| service if a good many had been omit- 
bringing together artists of different ted, for it is tantalizing when the be- 
countries, ginner is given such a long list that it 
The Sala del Mezzogiomo contains | js impossible for him to do anything 
views of Southern Italy, and some of! with it. Here and there there are 
the best landscapes in the exhibition. omissions, such as Lucia Fairchild 
Under the title of “L’art del Signo,”| Fuller, the painter of miniatures, who 
are collected pictures of legendary or comes to mind naturally when one sees 
imaginary subjects. The exhibition|the name of Laura C. Hills. 
throughout contains some of the best Part Il. gives a list of painters, their 
landscapes in the exhibition. dates, a pronouncing vocabulary and 
As to the general appearance of the |reference to the table in which the name 
exhibition, one of its most agreeable | appears. 
features is the margin of wall space Part III.. in than a hundred 
which surrounds each picture. No-| pages, gives a brief history of painting, 
where is there the least effect of over-|each country having its own chapter 
crowded walls. Another is the irreg-|and the names of the artists being ital- 
ular arrangement of the galleries,|icised when there is a lengthy notice 
which prevents the monotony resulting |of his work. The index to this part is 
|from many connecting rooms. | admirable, the heavy-faced type call- 
Auice Loverr McCorp. ‘ing attention to the page on which a 


less 








| 


| 


divisions 


and Citizenship,” and the various chap- 


ters are devoted to the following sub- 
of the subject: What 
beauty and what is art? Good citizen- 
ship versus the artistic temperament; 
Does the pursuit of beauty and art, in 
itself, elevate character? The appeal 
to philosophy to settle the ethical na- 
ture of separate What the 
classic standard of good citizenship; 


1s 


acts; is 


The proper treatment of the nude in 


art. 

There are innumerable quotations, 
from the title page, which bears Her- 
bert Spencer’s idea that “that part of 
human conduct which constitutes good 
citizenship is of more moment than that 
which goes out in accomplishments of 
exercises of the taste,” and Emerson’s 
that “there is a higher use for art than 


when one wishes to correlate conditions | the arts,” to the last page, which is de- 
\in different countries at any given pe-| voted to a sonnet “To art,” by Lizette 
riod and has arranged his “Outlines of | Woodworth Reese, 


Throughout she has taken the point 
of view of the artist, the creator, only 
and never once has she touched upon 
the effect of works of art upon that 


cover-|far greater class of citizens, for when 


in reality the works of art are created. 
After all, is a work of art created purely 
as the expression of the emotions of the 
artist, a scape valve for his feelings, or 
is there, in addition, the desire to have 
the work seen and appreciated by oth- 
ers? As it was to this large class of 


Above the lines the names are arranged inon-creators, who might and should be 


appreciative observers, that this ad- 
dress was made, it would have been 
more helpful had that phase of citizen- 
ship been brought home tothem. As it 
is, the title would have been more exact 
had it been “The Artist and Citizen- 
ship” for “art” is the thing created, and 
remains for all time to work good or 
ill on countless generations of citizens. 





A HISTORY OF ARCHITEC- 
TURE, by Russell Sturgis (in 3 vols.) 
Vol. 1—Antiquity. (Baker & Taylor 
Co., New York. Price for the set, $15.) 
This first of the three volumes by Rus- 
sell Sturgis on the “History of Archi- 
tecture” devotes over 400 pages to the 
conditions and accomplishments of 
Egypt, Western Asia to 300 B. C., 
Greece, and Italy before as well as dur- 
ing the Roman control. Mr. Sturgis is 
well equipped for this work, for in ad- 
dition to being an architect he is a 
student, and the depth of his research 
is shown by the two pages of bibliog- 
raphy on the subject to which he re- 
fers the student constantly throughout 
the text. In the preface Mr. Sturgis 
calls attention to the fact that of all 
the buildings treated in this volume, the 
Pantheon alone is still in use for pur- 
poses akin to those for which it was 
built. 





(Continued on page 7.) 
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(Continued from page 6.) 
The book is well made and the heavy 
paper permits of illustrations 
being scattered throughout the text. 


coated 


AMONG THE DEALERS. 


\Ve are advised that the new gallery 
of Messrs. Gimpel & Wildenstein is 


There are, in fact, 336 of these illustra-|situated at 509 lifth Avenue, and not 


tions, most of them half-tones. 


We will await with interest the re-| 


maining volumes, for the work ts cer- 
tain to rank with the standard books 
on architecture. 

It is the intention of F. A. Stokes 
Company to make “The Story of Am- 
erican Painting,” by Charles H. Caffin, 
which they will publish in October, 
the most fine’y illustrated work upon 
this subject in the field. The book is 
to contain reproductions of one hun- 
dred and forty-three paintings of Amer- 
ican artists. These include work by 
every American artist of note. Most 
of them are unfamiliar to those who 
have never seen the originals, . and 
some of them have never before been 
reproduced. ———— 

Of the aim he had in view regard- 
ing “The Story of Joseph,” the artist 
says: “Human interest is the most 
distinguishing quality of the Bible, 
above all other books. This book has 
not held sway over the human mind 
for two thousand years without hav- 
ing engaging qualities. In their force 
these qualities appeal to our deeper 
natures. We read of the most per- 
sistent race of people that ever lived 
and find a life filled with thought, emo- 
tion, love, hate, plot, intrigue, not to 
mention the frail ideals and = strong 
ideas of anarchy and law and many 
other traits of human action. ‘The best 
short stories in the world are here set 
down. These stories deal with the 
most extraordinary experiences. Tew 
people know of these truths that are 
hidden away in this astonishing vol 
ume. To give to this story an interest 
far surpassing the neglect into which 
it has fallen, is the aim of the present 
volume.” (Baker & Taylor Co., New 
York.) 

\n important book, presenting a col 
lection of authentic facts, pictures, and 
descriptions of famous American places 
of worship, will be published this Fall 


bv Duffield & Co., under the title His- | 


toric Churches of America,” by Nellie 

Urner Wallington. 

ARTICLES ON ART IN MAGAZINES 
OTHER THAN ART PERIODICALS. 
(From “What's in the Magazines.” ) 
SEPTEMBER. 

American Painting, The History of; by Ed- 

wina Spencer.—Chautauquan 

Anzio Statue, The Latest Roman Art Treas- 
ure, by Arturo Calza Independent (Au- 
gust 8) 

Barnard, George Grey: Creator of Stupendous 
Marbles; by Talcott Williams.—Book News 
V onthly 

Chicago as an Art Center; by Charles L 
Hutchinson.—lV orld To-day. 

Design as Applied to Critics; by W. Rudolf 
O’Donovan ani Samuel Parsons. — North 
American (August .16). 

German Art, Vitalizing; by James William 
Pattison —World To-day. 

Gloucester, Mass, An Art Center; by Anna 
Duncan Berry.— Town and Country (Au- 
gust IO). 

Greuze, Sentimental; by Tames W. Pattison. 

House Beautiful 

Mosler, Henry, The Art of; by Florence Finch 

Kelly Broadway. 


National Museum of Art, Founding of a, in| 
Washington; by Will H. Low.—Scribners. | 
Pyle, Howard: American Illustrator; by Jul- | 


ian Hawthorne.—Pearson. 

Rodin’s ‘Brazen Age;” by Annie Nathan 
Meyer.—Putnam. 

Saint Gaudens, Augustus.—Bookman. 

Saint Gaudens and American Sculpture; by 
Ernest Knaufft—Review of Review's. 

Small, Frank O., Historical Pictures of; by 
William MacDonald.—New England 

Spanish Art; by Havelock Ellis —Living Age, 
(August 10). 

West, William Edward: An Artist of the 
Past; by N. P. Dunn.—Putnam. 


lat 542 Fifth Avenue, as was stated in 


our last issue. 

The Montross Gallery, 372 Fifth Ave- 
inue, is now showing some represen- 
tative examples by American painters 
comprising Dewing, Hassam, Walker, 
Lathrop and Wher, preparatory to a 
special exhibition in October, which 
| will include the work of these and other 
| American artists. 
| a a. 
| The Ehrich Galleries, 463-465 filth 
| Avenue, are holding a general exhibi- 
[tion of old masters, which will be fol- 
‘lowed later in the season by exhibitions 
lof examples of the different sschools. 

Messrs. Fishel, Adler & Schwartz, 
of 313 Fifth Avenue, are about to issue 
an interesting collection of photogra- 





|prising copies of the work of William 
Morris, Mauve and DeBoch. 

On October 1, one hundred publica- 
tions will appear, issued by this same 
ber which will consist of fac-similes 
;of old masters, such as Romney, Rey 
inolds, Gainsborough, Nattier, Hals, ete. 


The engagement is announced of Jef- 
fery Duveen, only son of Henry Du 
veen, of New York and London, one 
of the senior members of the house of 
Duveen Brothers, to Ethel Lewis, sec 
ond daughter of Isaac Lewis, of Bedge 
iburvy Park, Kent, senior partner in the 
well-known African firm of Lewis & 
Marks. 


Much interest is shown in the first | 


reproduction of Edwin A. Abbey's fa- 
mous picture, “Phe Coronation of Ed 
ward VII.,” which has been received 
in this city and placed on exhibition 
by M. Knoedler & Co., at Fifth Avenue 
and Thirty-fourth Street. 

The present fashion in the choice of 
\furniture leads us to hunt for pieces of 
old Colonial mahogany and for the 
many ‘variations of the simple, yet 
‘graceful pieces designed by the great 
|English cabinet makers, Chippendale, 
|Sheraton and the Adams_ brothers. 
| There are a number of excellent pieces 
of this period at the rooms of James 
Fay, 43-45 West Forty-second Street. 
Here, too, one can find a few portraits 
of the same period such as one attrib- 
uted to Stuart of John Floyd, a brother 





| 
| 


lof William Floyd, one of the signers | 


of the Declaration of Independence. If 
association means more than pure 
beauty of workmanship and design, 
then there is the couch on which 
Washington is said to have rested 


when he visited the Tuckerman family | 


‘of Washington, from whom this piece 
of furniture came. 


The Katz Galleries, 308 Columbus 
\venue, are being enlarged, and when 
the season opens this popular west- 
side gallery will consist of a series of 
iten rooms. —— 
| We are accustomed to think that the 
art of ivory carving is not practised in 
'this country, but a visit to the rooms 
lof F. W. Kaldenberg’s Sons, 95 Fifth 
| Avenue, will reveal some charming and 
‘delicate work. There is an exquisite 
mirror back of plain laurel, in which 
is set a head of ivory carved in low 
irelief with inlays of mother of pearl and 
Other pieces are entirely of 





jewels. 


ivory, carved stained and tinted. Among | 


a number of vases, the eye is caught by 


‘is put in China, and among the va-| cna: 


vures, etchings and fac-similes, com- | 





a perfect reproduction of the famous 
peachblow vase Le Journal des Arts 
Chronique de |’Hotel Drouot 
Ventes et expositions artistiques 

en France et a |’etranger. 


Directeur: Aug.Dalligny Secretaire: Etienne Dalligny 
| Rue de Provence, Paris 


The Orientals have long realized 
the value of having appropriate stands 
for their art objects, but it is not 
as well understood in this country. | 
Here we find the native laurel root 
adapted to the use to which teakwood 
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SUBSCRIPTION 
France 20fr. per year, Foreign 25fr.($5) per year 


Subscription and Advertising orders will be received 
by the American Art News. 


THE NEW YORK SCHOOL OF ART 


(Chase School) 
2287-2289 BROADWAY 
Corner of 80th Street New York City 


WINTER TERM 
SEPTEMBER 9%, 1907, TO JUNE 1, 1908, 


rious stands of this kind, one which 
serves to show a medal is particularly 
practical. This medal is a replica of | 
the Washington medal, and has recent- | 
ly been struck from the original dies, | 
which belong to the French mint. 








| 
| 





/n order to have the 


STANDARD QUALITY 


insist upon getting always 


F. W. DEVOE & CO.’S } 











OIL & WATER COLORS 


A full line of other 
ARTISTS’ MATERIALS 


Manufactured by the Largest Dealers in the World 


F, W. DEVOE & C. T. RAYNOLDS CO. 
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and for sale bv all velaileve | Comprehensive Courses in the Fine and Applied Arts. 
throughout the United States and Canada ‘oe uponition Design. Inhouse Tieeaatins Illustration, 
| 
| 





Compesition, Design, Interior Decoration, Normal 
Art and the Handicrafts. 


Among the Instructors are: 


| Clifford Carleton, Kenneth Hayes Miller, 
Douglas John Connah 
Robert Henri, 
e e 


Lawton Parker, 
Frank Alvah Parsons, 
For Cireular and Particulars Address 
983 Sixth Avenue ~- - New York 5U54N_F. BISSELL, ianicaiiasiiiat 
ART GALLERY 


ee cRy NEW YORK SCHOOL OF APPLIED 
Agent for “Lefebvre feinct “and” tdoustd’ sof! paris |=====DESIGN FOR WOMEN 











Secretary 














Paris | 
Colors, Canvas and Brushes. Agent for Blockx’s Hand |~ 
Ground Belgium Oil Colors and Amber Varnish. Best No. 2c0 West 23d Street 4 Ss * New York 





in the world. 





Special Life Class 


WHEN USING 
under Alphonse Mucha 
in addition to his regular advanced 


\\ \Y Design Course 
Thorough training in Historic Ornament, Architec- 
a ture and General Design Next School Vear begins Oct.1 


HELEN LOOMIS, Secretary 


HOTEL DROUOT GAZETTE 
Art Journal 


Special announcements of 
public and auction sales 
and giving the complete 
list of allart sales in Paris 
and elsewhere. 





TRY THEIR 


LINSEED OIL, 


Pale Drying Oil, | 
Picture Copal Var-. 
nish, Turpentine and| 
Oil Vehicle. 


SEND 3c. FOR CATALOGUE | 


WINSOR & NEWTON: 


NEW YORK OFFICE 
298 Broadway, N. Y. 


GUMMER SCHOOL OF PAINTING 


VINEYARD HAVEN, MASS. 
(Island of Martha’s Vineyard) 
Conducted by 
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| [the Teeourse to. “iiriere sor nem 
f may be employed with exceprion® © 
INSOR & NEWTON. Lt) 
T*8O"F Pace, Lowpom, ENOL 


It is indispensable to all 
collectors and dealers 


Subscription 25fr.($5)a year 


8 RUE MILTON PARIS 
Byrdcliftfe Summer Art School 


WOODSTOCK, ULSTER CO,, N. Y. (In the Catskills) 


ARTHUR R. FREEDLANDER Guly 7 to September 16, E08, 

THIRD SEASON—JUNE 15-SEPTEMBER 15. CLASS IN PAINTING - - LEONARD OCHTMAN 
| Outdoor Classes: Landscape, marine, figure—with |CLASS IN METAL WORK - L. H. MARTIN 
three criticisms per week. Special course for students of Byrdcliffe has large studio, workshops, library and 
| Architecture: To develop facility in the handling of| boarding-house for students. For information as to 
| color. For prospectus address A, R, FREEDLANDER, | classes and board apply to R. Radcliffe Whitehead, 
| Vineyard Haven, Mass. | manager, Woodstock, Ulster Ca, ee Se 


























| All Collectors, All Art Lovers, All Artists 


«READ THE... 


| “Gazette des Beaux Arts” 


| Courier of Art and Curiosity, 49th Year, 1907 


The most important and the best informed of European Art Reviews. The 
most beautifully illustrated of all French publications. 

The “Gazette des Beaux Arts” is published in French every month in numbers 
of 88 pages; contains important articles, illustrated and signed by the most 
competent critics for Architecture, Painting. Sculpture, Engraving, Decorative 
Arts of all times and of all countries: Keeps its readers informed of all 
archaeological and historical discoveries, of Art Exhibitions in France and abroad; 
publishes in every number from Four to Eight Engravings distinct from the Text. 

The “Gazette des Beaux Arts” publishes every Saturday and sends, gratis, to 
its subscribers, the 


“Chronique des Arts et de la Curiosite”’ 


which registers all the news of the week concerning Art: announces all Sales 
Exhibitions and Art Competitions, etce., ete. 


Price of subscription to the “Gazette des Beaux Arts” 


(Abroad) 
Six months . ... . 34 fm. One Year ..... 68 fee 
Price of a single copy . . . . . 7frs. 50 





Offices: 8 RUE FAVART, PARIS, (2¢) 
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AMERICAN ART 


NEWS. 













































SCOTT & FOWLES CO. 


Dealers in 


High Class Paintings 
OLD AND MODERN SCHOOLS 


Careful attention given to 
the cleaning and restoration 
of valuable paintings .. . 


295 Fifth Avenue 


Between 30th and 3ist Streets 
NEW YORK 


CHARLES 


Of 25-27-29 Brook St., London, W. 
ON VIEW AT 


251 Fifth Avenue, N.Y. 


C000 


Old Renaissance Tapestries and 
Early English Furniture 


40 Old Georgian and Adams 
Marble Mantel Pieces 











(ialerie Kleinberger | hp 2 cr ti e 


9 Rue de l’Echelle 
PARIS 
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Ancient Pictures 
Specialty Dutch, 
Flemish Schools 


J. & S. GOLDSCHMIDT 
FRANKFORT 0O/M., KAISERSTRASSE 15 


Purveyors to the Imperial German, 
Russian and other Courts 


HIGH CLASS ANTIQUITIES 
New York Office: 527 Fifth Avenue 





Bourgeois & Co. 


3 DOMKLOSTER, COLOGNE 


Opposite the Cathedral 
Pad 
High Class Works of Art and Antiqui- 


ties, Curiosities and Paintings 


by Old Masters 











Shepherd Bros. 


27 King Street St. James’s, London 


Oil Paintings 


by the 
EARLY BRITISH MASTERS 


OBACH & CO. 


Picture Dealers & Printsel/ers 
1468 New Bond Street 











R. GUTEKUNST 


and etchings by 
Diirer, Rembrandt, Seymour 
Haden, Whistler, etc., etc. 


16, King Street, St. James, London, S. W. 


Engravings 


London, W. 


GALLERY HELBING 


MUNICH Wagmullerstrasse, 15 


Antiquities—High class old paintings, engravr 
ings and etchings by Durer, Rembranot. 
DIRECTOR OF PUBLIC SALES 


STONER & EVANS 


OLD ENGLISH CHINA & POTTERY 
3 KING STREET 
London, 5, W. 











JAMES CONNELL & SONS 


47 Old Bond St. LONDON, W. 


Selected Paintings of the Dutch, 
Scotch and English Schools 








Original Etchings by WHISTLER, D. Y. CAMERON, 


St. James’ Sq. E. M. SYNGE and WM. WALKER. 











Detroit 
Publishing Company 





Reproductions 


OF 


American Artists 


AAC 


Fac-similes | 
, * . | 
and Fine Carbons 


234 Fifth Avenue, New York City || 
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N. E. MONTROSS: 


Works of Art 


372 Fifth Ave., <rect., New York 


Telephone: 2776 38th Street | 


(Gallery now closed, Reopens 





"AINTINGS by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of 


Volkmar Pottery 
WILLIAM MACBETH 
450 Fifth New Y« a4 


HAMBURGER Fees 


Antique Works of Art, Curiositie., 
Tapestries, China, Decorative 
Furniture f © # # 


PARIS 


362 Rue St. 


Avenue 














Honore 











THOMAS McLEAN 


Special Appointment to His Ma 
7 HAYMARKET 


High Class Paintings 
Water Color Drawings and Engravings 


Established the Hay 


L ONDON | 


in market, 1811 





MIHRAN SIVADJIAN | 


EXPERT 


Egyptian, Assyrian, Greek, and Roman Antiquities, | 
Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 

PARIS | 


17 Rue Lepeletier 
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1M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


Water Colors 


of various schools 


(OLD ENGLISH MESLOUINGS 
= AND = 
COLORED SPORTING PRINTS 


355 Fifth Avenue, 
Cor. 34th Street. 


London, 15 Old Bond St, 
Paris, 27 Place Vendowe 





RC & HD Woe 


[Paintings 


‘Early Englisb, Barbizon 
Mcdern Dutch, 


320 Boviston St., 


HT. O. Watson & Coa. 


American 
Boston 























WORKS OF ART 
in 
Furniture, Porcelains, Bronzes, Tapestries 
Specialists in Interior Decoration 
} “ , 
16 West 30th Street, Aew York 
} 
FRINK’ PICTURE 
| 
| REFLECTORS 
Frink’s Portable Standard Reflector for single paint- 
| ings in private galleries or art shops. Used by leading 
ollectors in Paris, Is don, Berlin and other forelgn 
are centers as we ll as in this country. Prices $16.50 
and $27 h). Send for descriptive booklet. I, P, FRINK 
| (Geo. Frink Spencer, Mgr.),551 Pearl St., New York. 
| 
ANTIQUES Works; ART 
Works of 


| argest floor space in the world devoted to 
the exhibition and sale of the above. 


_ JAMES FAY “ch ik* 


New York City 


uruitur and other 


¢, Paintin 





Blakeslee Galleries 


Wihichesoclens Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St, 
| 





IMPORTANT 
KXAMPLES 


of the 


Early English, French, 
‘Dutch and Flemish 


} 


iM asters 






















‘GEORGES CHAPAL 


..cantique jFurniture... 
85 Rue DE RENNES 


C. & E. CANESSA 


Antique Works of Art 


+) E Paris: 


we 


E. M. HODGKINS 


English and French 
MINIATURES 


- - Paris 











SEVRES PORCELAINE 
FRENCH FURNITURE 


18th CENTURY DRAWINGS 
OBJETS D’ART 








19 rue Lafayette 
Naples: Piazza di Martiri 
New York: 479 Filth Ave, 


aes 








158B New Bond Street 
LONDON, W. 


American Art News 


Copies of the 
Avenue de 


are on sale at Brentanos’, 
L’Opera, Paris. 

















In writing to advertisers please 





LE MUSEE 
Monthly Art Review 


Publishing in each issue the best 
works of great public and 
private collections 


Subscription only 20 francs ($4) 
per year 





See FOR JULY, 1907. 
Monopoles artistiques. .. Le Muse 
Autour ry te ~ sition de Péro yuse, ‘Arthur Sambon 


Aux ruine a Italic . ct.d.aeek « .Henri Guerlin 


L’ Exp sitio im Chardin-Fragons ard. Et jouard André 

Documents d'Art: Grande Statuette en ivoire 

trouvée en Egypte ern METI A. 8. 
Autour d'un levre: Le Mensonage de l'Art 

0, Theatés 

Le Cornet de l’Amateur............. L’ Amateur 


13 Rue St. Lazare, Paris 





46 0! (dj 
Master's ”’ 


(Exclusively) 





The Ehrich Galleries 
463-465 Fifth Avenue 


One door above Fortieth Street. 











mention THE ART NEWS 


New ‘orga 

































~ ee a aC ERR : see 2 
~ - OI a or a ROR nn aN mF ne sl iadini FR ae P li Be i a oe PLEO 

















= . a ~ oes ae Sees el ng ag RENT IT FE = 
el ee en ms ae ha RR 6 RL ze, ep a Pe se i 








